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Course Purpose
and Objectives

Lectures / week
•
•
•
•
•
•
•
•

•
•
•
•
Learning
Outcomes

1

Laboratories /
week

2

Explore a range of established and emerging art practices, applied in
and beyond the studio, developed and performed on an individual,
group or community context.
Develop advanced creative thinking: an analytical and visual
expression through a process-oriented approach.
Expand, through individual or group projects, on a multiplicity of
meanings and possibilities of thinking, making and communicating.
Engage in a visual, conceptual and contextual experimentation and
research.
Develop vocabulary and communication skills relevant to
contemporary art practices.
Develop understanding in applying appropriate materials, techniques
and medium, to support concepts.
Explore artworks, within a broader intellectual and socio-political
engagement.
Engage in discussions / disputes / workshops involving students and
/or social groups, and /or artisans and / or institutions and / or other
entities to maximize the critical urgency and the creative impact of
the art project.
Develop insightful understanding of the politics and practices of
contemporary art making.
Develop aesthetic values.
Develop critical decision-making and critical reflection in respect to
medium and material or immaterial choices.
Explore the involving dynamic between contemporary art practices
and other design and or social practices.

By the end of the course students should be able to:
•
•
•
•

Identify and discuss art mechanisms, strategies and processes that
are involved in contemporary art practices.
Employ diverse research and sophisticated methodology to develop
an art project.
Demonstrate skills in employing art definitions and vocabulary when
discussing concepts and contexts.
Discuss relationships between contemporary art thinking and making
to contemporary social thinking and acting.
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•

Discuss relationships between contemporary art practices to applied
forms of producing.
• Develop awareness of pivotal contemporary discourses and
urgencies.
• Interpret critical discourses into engaging art works.
• Create expanded networks with artisans, professionals and / or social
groups.
• Produce intricate artworks that reflect on critical issues with a
contemporary art lexicon.
Evaluate art as a mediator between people, concepts and ideologies.
Prerequisites
Course Content

Corequisites
The course enables students to explore and produce artworks / projects
encompassing a multiplicity of concepts and mediums of both, established
and emerging approaches, in respect to contemporary art practices; thus
opening up possibilities for the student, towards alternative ways of making
and displaying work. Through a series of theoretical, contextual and –
primarily - practical paradigms and investigations, students are therefore,
asked to explore individual lines of enquiries within art contexts, art
processes and art making. Hence, relations between applied and fine art
would be discussed, translations between contexts would be debated and
creative methods and strategies would be employed in all stages of the
student’s project and in respect to an insightful understanding of
contemporary art thinking – and making.
Students are also encouraged to become involved in collaborative projects
and to work with external professionals, teams, artisans, and inspiring
individuals. In respect to that, students would be greatly encouraged to
develop projects involving communities and /or relevant institutions.
Emphasis will be given in developing projects that explore urgencies and
disputes that run across societies, individuals and / or multiple entities.

Teaching
Methodology

The course is delivered through a series of illustrated lectures and audiovisual presentations on contemporary art practices, theories and contexts.
Extensive project briefing, discussions in and out of class, workshops, and
presentations by visiting lecturers will engage students in current fine art
processes and concepts; of various forms, debates and issues within
contemporary fine art practice. Interim and formal group critiques of
students’ practical work, personal research, development and presentation
of work in progress, allow for constructive criticism and examination of class
progress. In addition, students have access to personal tutorials, which
become an integral part of the teaching methodology. Students are also
encourage to work out of the studio and be-come engaged in community or
other creative contexts.
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Assessment

Overall the course is evaluated as follows:
Final Assessment 34%
- Design Intelligence 40%,
- Research and Methodology 20%,
- Experimentation and Analysis 20%
- Time management and Presentation 20%
Course work 66%*
- Interim Critique 33%
- Final Critique 33%
-

Preparatory work, research
30%
In-Studio and Out of Studio participation, discussion
Final work
40%

30%

Students are continually assessed throughout the semester via monitoring
their sketchbook and rough work. In addition their class participation,
enthusiasm, creative process and methodology are also taken in account.
Usually two major projects are handed out in the semester, carrying a 50%
weight each, along with a number of short in class exercises. The projects are
evaluated in a mid-critique where initial feedback is given and a final project
critique where students go through a formal presentation and evaluation of
their work.
Language

English
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